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Tracy Van Zeeland of M. C. Kinney Photography is a 
Master and Certified Photographer that enjoys 
photographing a variety of subjects. Currently, her 
focus is mainly seniors, families, kids, executive and 
school imaging. Tracy's formal education includes a 
Bachelors Degree in Communication, Theatre and 
English from St. Norbert College and a diploma in English from St. Norbert College and a diploma in 
photography from the Ohio Institute of Photography 
and Technology. Tracy is a Past President of the 
Fox Valley Professional Photographers Association 
and WPPA and is a member of the PPA and the ASP.

Tracy Van Zeeland
Appleton, WI
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Jamie Steeno, M. Photog.
WPPA President

from our president...
As 2018 comes to an end it is time to think about getting 
your images ready for 2019 State Print Competitions.

We have a great panel of judges coming in for our 
WPPA Print Competition.  They are featured in this 
edition. Our images will be judged on the 12 Elements 
and for your review here they are.

Impact - Impact - Viewing an image for the first time always 
evokes some kind of feeling. Sometimes they can make 
us sad, happy or angry. Sometimes they force us to 
look inward at ourselves. That’s called an impact, and 
the more powerful the image, the more powerful the 
emotional response of the viewer.

Technical Excellence - This is the print quality of the 
actual image itself as itactual image itself as it’s presented for viewing. There 
are a lot of aspects that speak to the qualities of the 
physical print. These can include: Retouching, 
Manipulation, Sharpness, Exposure, Printing, 
Mounting, Color correction and so on.

Creativity - Your point of view is exactly that– yours. 
And it’s unlike anyone else’s. This element speaks 
directly to that perspective. It shows your imagination directly to that perspective. It shows your imagination 
and how you used the medium to convey an idea, a 
message or a thought to the viewer. This is how you 
differentiate yourself from others.

Style - There are many, many ways to apply this 
element to your work. Maybe you use light in a 
specific way on a subject, or maybe you make a 
technical decision for the express purpose of under-technical decision for the express purpose of under-
scoring desired impact. When subject matter and 
style come together in an appropriate manner, the 
effects on an image can be spectacular. But remem-
ber, when subject matter and style don’t work together, 
the results can be, well, less-than-spectacular.

Composition - When all the visual elements of an 
image come together to express intent, thatimage come together to express intent, that’s when 
the magic of composition happens. Good composition 
captures a viewer’s attention and directs it where you, 
the artist, want it to be. Depending on your intent, you 
can make something that pleases the viewer– or 
disturbs them.

Presentation - How you showcase an image is just as 
important as how you compose it. Everything in the important as how you compose it. Everything in the 
presentation should work to enhance your image and 

not distract from it. Keep this in mind when choosing 
mats, borders and everything in between. 

Color Balance - Proper color balance can bring a 
sense of harmony to an image. When the tones all 
work together to support an image, the emotional 
appeal is that much greater.  But color balance 
doesn’t have to be used to bring harmony to an image.doesn’t have to be used to bring harmony to an image.
You can use color balance to evoke any number of 
feelings from a viewer. The choice in how to take 
advantage is entirely up to you, but no matter what, 
be sure your choice enhances rather than distracts. 

Center of Interest - This is where an image’s creator 
wants a viewer’s attention focused. Sometimes there 
can be a primary and a secondary center of interest. can be a primary and a secondary center of interest. 
Sometimes everything in an image will work together 
to create that center of interest.

Lighting - The use and control of light has an effect on 
every aspect of an image. It informs dimensions and 
shape, it sets tone and mood, and, like every other 
technique, proper lighting can be used to enhance 
your image while improper lighting can detract from it.your image while improper lighting can detract from it.

(Continued on page 4)



Subject Matter - Even though it lacks words, your 
image is still telling a story, and your subject matter is 
central to that. So make sure that your subject matter 
is right for the story that you’re trying to tell.

Technique - How you choose to execute your image 
is key. It’s also a holistic decision. Technique informs 
everything in the creation of your image. From lighting everything in the creation of your image. From lighting 
and posing to printing and presentation, it all works to 
show off the techniques that you’ve mastered and 
applied to your craft.

Story Telling - What does your image evoke in a 
viewer’s imagination? What do you want your image 
to evoke in a viewer’s imagination? Keep in mind: 
You are creating art. And while the act of creating is You are creating art. And while the act of creating is 
a personal thing, so too is the act of viewing. Your 
image is a story, and the one it tells your viewer may 
be one you never knew you were telling. 

As we prepare our images use the above guidelines.  
There are many competitions that are occurring on 
Printcompetiton.com and some are open to all states.  
If you can, you may want to consider entering your 
images in another state if it occurs before Wisconsin’s 
to see how it may do.  Also enter in one of the 
Wisconsin aWisconsin affiliate local competition to get some input 
and maybe even a critique.

If you have never entered print competition before 
and would like to get more information about what to 
do, please contact one of the board member, WPPA 
member or and Affiliate member to get some help 
and counseling.

And remember each judge is diAnd remember each judge is different and they have 
different opinions of an image, that is why we have a 
panel of 5 judges.

Here is to a great 2019.  And remember Givers Gain!



"Ready To Fight"

It started as most of my personal images do, with a conversation. This particular conversation was with my 

hair stylist  of the past 20 years, Sheila, while looking for something interesting to photograph for competition. 

She suggested her son Luke and his friend Nando, both high school students that box. For "Ready To Fight" 

the two of them came in their boxer shorts and gloves, with the focus being on Nando, who was boxing 

competitively. We created several images of the two of them in fight style poses, but nothing was quite what 

I was looking foI was looking for. Toward the end of the session, I wanted just a solid, intense look of a boxer waiting for the 

fight to start. The look of concentration and focus needed to go into the ring. Thankfully, Nando has that look. 

For the image, I added some NIK filters in post to finish the image. Lighting used was a four light set up with 

MoLight Speedlights. The main light to camera left with silver reflector on right, two stripboxes as kickers and 

a light with no modification on the backdrop. 
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Featured Artist
Tracy Van Zeeland, M.Photog., CPP



"Shake It Off"

If you know me, you know I like to photograph large birds and birds of prey. I've been known to stand 

perfectly still in -20 weather for over several hours waiting for an eagle or snowy owl to move or fly. At the 

family cottage, I'm called the 'Loon Lady' by others as I go out every morning at 5 am to photograph the loons 

on our lake, naming them and writing notes on their behaviors and progression of the chicks learning. For 

"Shake it Off" I had traveled to Collins Marsh near Brillion where several Snowy Owls were known to hang 

out. It was early morning on a cold 10 degree day with a cloudy sky and a light snow fall that was still going out. It was early morning on a cold 10 degree day with a cloudy sky and a light snow fall that was still going 

strong after 8 hours. I found this particular Snowy sitting on a branch near the creek in Collins Marsh, and 

taking my very heavy tripod and 'Gigantaur,' my 500mm lens, I trekked through a foot of snow to get close 

enough to take this image. Throughout my several hours there, the Snowy would move about on the branch, 

looking at the creek, then looking at me, then back to the creek. This image was taken while he was turning 

around to a different part of the limb he was on and he shook off the snow that was falling and clinging to him. 

This image has been a crowd pleaseThis image has been a crowd pleaser, drawing attention (and sales) at multiple art shows the past several 

years.
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“Tracy Van Zeeland” continued from previous page

"Determination"

Although much of what I photograph for competition these days is personal work or projects I create just for 

competition, before receiving my Masters in 2005, most of my images were from client work. "Determination" 

is an example of that. A high school senior who was an avid baseball player brought in his uniform and glove 

and we set out to create a composite image. For composites I like to showcase one main image, usually 

taken in studio with a 4 or 5 light set up (main, fill, 2 kickers and background) and then complement it with two taken in studio with a 4 or 5 light set up (main, fill, 2 kickers and background) and then complement it with two 

to four other images, either taken in studio also or while playing their sport. To add some grit and depth to the 

image, I've added a textured overlay.
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"Does This Frame Make My Horns Look Big?"

Like many photographers, putting the camera down on vacation is hard. In fact, on most vacations, I plan 

them with the idea of where I can go to get great images. After the ImagingUSA event in San Antonio several 

years ago, we spent a day touring a wildlife sanctuary where one can drive their vehicles around the 

grounds, feed some of the tamer animals and of course, take pictures. The image of the bighorned sheep 

was taken out the drivers side window with a 28mm lens as the animal was only about 2 feet from the 

vehicle. I chose this image because I like his quirky expression.vehicle. I chose this image because I like his quirky expression. After extracting him from the background, I 

converted the image to black and white and boosted the contrast to enhance the fur and horns. The title was 

chosen to draw attention to his horns and the 3D aspect of the image. 
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Friday, March 8, 2019

8:00am to 10:00am    Print Case Drop off          Room 5B 
10:00am to Noon     Registration               Breakout Lobby
   and 7:00pm to 8:00pm
Programming-
Noon to 6:00pm      Print Play by Play           Room Auditorium
                              Print Judging              Room 5A
Dinner on Your Own
8:00pm           Posing and Lighting         Auditorium
          – Todd Kunstman M.Photog., CPP 
10:00PM          Shooting Bays             Breakout Lobby and 6AB

Saturday, March 9, 2019

8:00am to 10:00am     Registration              Breakout Lobby
  and 1:00pm to 2:00pm  and 1:00pm to 2:00pm
9:00am to 5:00pm      Trade Show              Breakout Lobby and 6AB
                 Headshots and Beyond       Auditorium
         - Dennis Hammon M.Photog, Cr. CPP, F-PPI, F-ASP 
          - Cheri Hammon M.Photog, Cr., M.Artist, MEI, F-ASP
6:30pm to 8:00pm     Gala Dinner              West Atrium
                ($30.00 - must be paid by Feb 14) 
8:30pm to 10:00pm8:30pm to 10:00pm     Awards Presentation        Auditorium

Sunday, March 10, 2019

8:00am to 10:00am     Registration             Breakout Lobby
8:00am to 9:00pm     Annual Board Meeting       Auditorium
9:30am to 6:00pm     Prop Swap Room 6AB       Auditorium
                The Art of Retro Pinup       Auditorium
         - John Gladman M.Photog, Cr., M.Artist

2019 WPPA Spring Convention and Print Competition
March 8th to 10th, 2019
Hyatt, Green Bay Wisconsin
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Wisconsin Professional Photographers Association  
State Photographic Competition Rules 

November 27, 2018 

Competition Eligibility  

1. Entrants do not need to be WPPA members to compete in WPPA’s hosted competition for score.  
2. Entrants must be current WPPA members to compete in WPPA’s hosted competition for awards eligibility. 
3. Entry fees MUST be prepaid before the competition.  
4. Maker information/name must not be visible on the presentation of the entry. 
5. A maximum of 8 entries may be submitted per competition category.  
6. All physical and/or digital entries must be registered via printcompetition.com by 11:59pm central standard time on 

February 28, 2019. 
a. There is a flat fee of $15.00 to enter via printcompetition.com 
b. Follow the digital submission guidelines for uploading your images to the website, whether you will be 

submitting physical prints or digital. 
7. No entry will be eligible if it has been made under the supervision of an instructor or as a class assignment. 
8. No two entries may be of the same subject.  An image in a folio, album, or the Master Artist competition may not be 

entered separately in Photographic Open. 
9. Any image previously merited at IPC (PPA International Competition) is not eligible for entry at any WPPA competition, 

including any image from a merited album. (In the event that the North Central District Competition falls before WPPA 
Competition: images entered at North Central District Competition, regardless of score, may be entered at WPPA 
Competition that calendar year.) 

10. Any image scoring 79 or lower at WPPA may be entered in future WPPA competitions. Any points or awards previously 
gained must be surrendered.  

11. Any image scoring 80 or higher at WPPA Winter/Spring State Competition is not eligible for entry in future WPPA 
competitions. 

1. Even if the image has been re-worked, it still is not eligible for entry. 
2. The image is not eligible for entry by another person. 
3. The image is not eligible for entry in another category. 

12. Entry media includes prints, digital submissions, physical albums and digital albums. 
 

Physical Print: Case Drop off/Shipping 

Print cases can be shipped to TKoll PHOTOGRAPHY, 745 Sunset Drive, Waupaca, WI  54981.  
**Cases must arrive by 10 am CST, March 1, 2019.  
Print cases that will not be picked up in person can be shipped back if a pre-paid, return shipping label is included in your case. 

Print cases can be delivered in person to Hyatt Regency Green Bay, 333 Main Street, Green Bay, WI on  
Friday, March 8 between 8am- 10:00am, in the print crew prep room (Meeting Room 5A&B). 
Print cases can be picked up in person in the print crew prep room on Sunday, March 10, 2019 by Noon.  

Viewing Conditions during Competition  

Physical Prints: 3000K, EV8 (ISO 100, f/16@ 1 sec.) 
Digital Files: Monitor Settings, D65, 120 cd/m2, 2.20 gamma 
 

Competition Entry Fees 

WPPA Members: $15/image, maximum of 24 entries (8 per each category, PO, Artist, Folio) 
Non WPPA-Members: May enter for score only, $15/image, maximum of 24 entries (8 per each category, PO, Artist, Folio) 
Student Entries: $10/image, maximum of 24 entries (8 per each category, PO, Artist, Folio) *may be asked to provide college/high school ID.  
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Submission Guidelines: 

Entrants may submit either prints (photographic or press printed images presented for judging under lights) or digital 
submissions (digital files presented for judging on a monitor), or a combination of either entry type. 
 
Physical Print Submission – Photographic Open, Artist 

1. Entrants may submit printed images of any shape and size on a mount board a minimum of 80 square inches to a 
maximum of 480 square inches, with the largest dimension no longer than 24 inches. (Recommended mounting 
thickness is 1/8” to 3/8”.) 

2. Print entries must be mounted on standard mount material (double weight mat board, gator board, ¼” foam, or 
Sintra). “Float” mounting is accepted at the entrant’s risk for damage. Images on metal and mounted to another 
standard material must have rounded corners and smooth edges. No mount that could potentially damage other 
entries or pose a danger to print handlers will be accepted. Masonite, glass, stretcher frames or conventional frames 
will not be accepted. 

3. Artist Category must include guide images and the guide images must be included on the entry presentation.  
4. A digital reference file must be submitted with each print entry, either on CD or flash drive. This file must exactly 

match the submitted print entry (image and presentation). File specifications are the same as under the Digital 
Submission categories.  This digital file will be used to create WPPA slideshows, website content, newsletter content, 
and possibly the Elite Collection book. 

5. A completed print label must be attached to the top, center, back of your entry. (your labels will be generated upon 
registration at printcompetition.com) 
 

Digital Submission – all categories 
See digital entry tutorial at ppa.com/ipc_tutorials. 

1. Files must be sized so the longest dimension is 4,000 pixels.  Each file must contain an embedded color profile of either 
sRGB or Adobe RGB1998 and be saved at a JPEG quality setting of 10. Total file size should not exceed 3.5 MB but may 
in some cases. 

2. Files are to be named: Image Title.jpg (e.g. See Spot Run.jpg).  
3. Artist Category must include guide images and the guide images must be included on the entry presentation.  

Photographic Open Competition 

Photographic Open Competition Categories 
You must designate one of the below categories for each entry: 
1. Portrait: Consists of Portrait, High School Senior, Children, Animals and Album entries. 
2. Illustrative: Consists of Illustrative, nature/landscape images. Portraits and weddings are not appropriate for this category. 
3. Wedding: Consists of images created at a wedding, on the wedding day.  
4. Commercial: Consists of images created for commercial purposes including products, architecture, and advertisements. 
5. Album Events: Use this category for time-sensitive social events, such as weddings, bar mitzvahs, etc. 
6. Album Non-Events: Use this category for portrait and storytelling albums. 

 
Category Eligibility 

1. Entrant must have captured and created the original exposure. 
2.  Any entry that has been reproduced from an existing photograph, portrait, graphic or any other artwork produced by 

another person is a violation of the competition rules and will not be judged, accepted or displayed. If an entry, in the 
good-faith opinion of the Print Chair, violates copyright, trademark or any other applicable law, that entry shall be 
disqualified. 
 

Album Entries 
Album entries may be submitted in the form of a Physical Album (an album printed and bound as a book for judging under 
lights) or a Digital Album (a set of digital files to be judged as sequential layouts on monitors). You must designate one of the 
below categories for each entry: 

1.  Events: Use this category for time-sensitive social events, such as weddings, bar mitzvahs, etc. 
2.  Non-Events: Use this category for portrait and storytelling albums. 

Note: Multi-maker and single-maker albums will be judged as one category. 
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Photographic Open/Album Entries continued… 
Physical Album Entry 

1.  Album covers must be between 63 - 400 square inches. 
2. No multiple volume albums are allowed. 
3. Any studio identification or entrant’s name in the traditional album must be covered. 

 
Digital Album Entry 
See digital entry tutorial at ppa.com/ipc_tutorials 

3.  All page/spread files must have the longest file dimension at 4,000 pixels, have an embedded color profile of either 
sRGB or Adobe RGB1998 and be saved at a JPEG quality setting of 10. 

4. Each page/spread file may contain as many images as you desire. 
5. An entry shall contain a minimum 5 page/spread files up to 36 page/spread files. 
6. Files are to be numbered in viewing order using two digits (i.e., 01.jpg, 02.jpg, 03.jpg, etc.). 
7. Studio identification or entrant’s name cannot appear on any file within the album entry. 

 
Multi-Maker Album Entry 

1. Each entrant must pay the appropriate entry fee. 
2. Images in the album must be the work of the entrants, with a minimum of 20 images per entrant. 
3. Multi-maker albums will be judged as one entry. 

Artist Competition 

The Artist competition is judged using different criteria than the Photographic Open (PO). In PO, just the final image result is 
considered when applying a score. With Artist, the final result is a factor, but the execution of technique and degree of difficulty 
are also considered. Guide images are required to help the judges understand the process used and techniques involved in 
creating the final image. Techniques may be electronic or traditional (actual paint for example) or a combination thereof. 
 
An image that may be worthy of Merit in Photographic Open, may not be so in Master Artist if the final image did not require 
significant artistic expertise to accomplish the result. 
 
Use of technique plays a major factor in the awarding of points in this category. 
 
Category Eligibility 

1.  Entries may be reproduced from existing photographs, portraits, graphics or any other artwork so long as the entrant 
is prepared to provide appropriate written documentation indicating permission for usage. This documentation may 
be requested by WPPA before, during or after the competition. If an entry, in the good-faith opinion of the 
Photographic Exhibition Committee, violates copyright, trademark or any other applicable law and cannot be proven 
otherwise, that entry shall be disqualified and merits revoked, if issued. 

2. The final entry must include guide images on the entry presentation. 

High School Senior Folio Competition  

 
High School Senior Folio Competition Categories 
You must designate one of the below categories for your entries: 
1. Male Portfolio: Consists of at least 8 images of a single, male, high school senior. This folio category will be critiqued based on 
the salability, quality and consistency shown across multiple images of the same subject. 
2. Female Portfolio: Consists of at least 8 images of a single, female, high school senior. This folio category will be critiqued 
based on the salability, quality and consistency shown across multiple images of the same subject. 
3. Creative Portfolio: Consists of at least 8 images of a combination of at least 3 different high school seniors. This category will 
be critiqued based on the creativity shown across multiple subjects.  
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High School Senior Folio Competition Continued… 
Category Eligibility 

1. Entrant must have captured and created the original exposures. 
2.  Any entry that has been reproduced from an existing photograph, portrait, graphic or any other artwork produced by 

another person is a violation of the competition rules and will not be judged, accepted or displayed. If an entry, in the 
good-faith opinion of the Print Chair, violates copyright, trademark or any other applicable law, that entry shall be 
disqualified. 

3. Entrants may submit either 10x20 prints or a commercially produced folio, or a combination of either entry type. 
 
10x20 Submission 

1. Entrants may submit a composite panel of images on a mount board that is 10 inches high by 20 inches wide. 
2. At least eight images must be included in the composite panel.   There is no maximum number of images. 
3. Entries must be mounted on standard mount material (double weight mat board, gator board, ¼” foam, or Sintra). No 

mount that could potentially damage other entries or pose a danger to print handlers will be accepted. Masonite, 
glass, stretcher frames or conventional frames will not be accepted. 

4. A digital reference file must be submitted with each entry, either on CD or flash drive. This file must exactly match 
the submitted print entry (image and presentation). The file size should be 10x20 inches, 300 dpi, Level 10 jpg.  This 
digital file will be used to create WPPA slideshows, website content, newsletter content, and possibly the Elite 
Collection book. 

 
Commercially Produced Folio Submission 

1. Entrants may submit a commercially produced folio that is no wider than 24 inches. 
2. At least eight images must be included in the folio.   There is no maximum number of images. 
3. A digital reference file must be submitted with each entry, either on CD or flash drive. This file must closely match 

the physical folio.  The file size should be 10x20 inches, 300 dpi, Level 10 jpg. This digital file will be used to create 
WPPA slideshows, website content, newsletter content, and possibly the Elite Collection book. 

 
 

 

 
 

 
 













Going Beyond the Camera
Why we are your printing partner in success
At WHCC, we’re committed to helping your business thrive. We understand the importance of selling your clients on the 
value of investing in photographic art. That’s why we provide a wide selection of innovative products and helpful resources 
that go beyond the camera, so you can inspire your clients, sell more, and grow your business.

See all of our latest product ideas + resources at whcc.com/partner



October to March Madness
Member Spotlight - Bill Ryan

My serious interest in photography began in 1970 
when I was in the military and stationed in Korea.  
There was little to do to keep busy during my free 
time there.  To keep busy, I purchased my first 
decent camera, a Canon FT.  In addition, the service 
club on my compound was equipped with a full 
darkroom setup. So I spent most of my time in Korea darkroom setup. So I spent most of my time in Korea 
taking photos, processing black and white photos, 
color slides, printing photos, and learning about 
photography.
 
After the military, I worked at a paper mill as a 
machine mechanic for several years while also 
attending UWGB (University of Wisconsin Green Bay).  attending UWGB (University of Wisconsin Green Bay).  
I majored in communication processes,  Photography 
was a major part of my studies.
 
After graduation, I worked for a machine manufact-
urer.  I did technical writing and an occasional photo 
projects.  I also started my own photo business and 
did part time photography while working there.  My did part time photography while working there.  My 
photography included weddings, portraits and senior 

portraits.  During this time, I joined PPA and took 
advantage of their education opportunities.  I later 
joined the WPPA and more recently the Foxes to 
keep advancing my photographic skills.

About ten years ago, my manufacturing company 
was taken over by another company.  The new 
owners were more people centric.  They recognized owners were more people centric.  They recognized 
that some employees have special talents and 
should be able to use them.  This worked out well 
for me.  Along with my other responsibilities, I 
became the company photographer for about my 
last 10 years of employment at this company.  I did 
marketing photos, event photos, and business 
portraits, and just about any other type of photo-portraits, and just about any other type of photo-
graphy you can think of for the company until my r
etirement about three and a half years ago.
 
The company I worked with, started a relationship 
with the UWGB basketball program about 10 years 
ago.  I became one of the contacts between our 
company and the basketball program.  To help company and the basketball program.  To help 
promote ticket sales, I took several photos at games 
from the stands to be used in our internal commun-
ications to help promote ticket sales.
 
Part of our deal with UWGB included seats at a table 
on the floor for the woman’s basketball games.  I 
was able to sit at the table for one of those games.  was able to sit at the table for one of those games.  
I was so excited to be able to take photos from so 
close to the action on the floor.  Since I did not have 
a media pass, the athletic director stopped me from 
taking photos and asked me to leave.  Not a good 
start.  A short time later, I was able to get a media 
pass and shoot photos from the table.  They were 
happy with the photos I took and gave me full access happy with the photos I took and gave me full access 
to photograph on the floor.
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October to March Madness
Member Spotlight - Bill Ryan

I have been photographing woman’s basketball 
games for about 8 years now.  My favorite thing to do.  
The games provide many challenges.  You have to 
be sharp and quick to capture the action.  It can be a 
challenge to get sharp, in focus and straight photos.  
It also takes awhile to get used to photographing at 
high ISO and shutter speeds needed to freeze action.  high ISO and shutter speeds needed to freeze action.  
I am a 100 ISO guy, when ever possible, trying to 
capture ultimate detail in a file.  For basketball, I am 
shooting at ISO 3200, 6400 and higher.  It takes a 
while to get used to the difference in image quality 
and working with these files.  Photographing 
basketball is a challenge and I am always looking for 
ways to improve.ways to improve.
 

It’s an honor to photograph one of the best teams in 
the country. They are very successful with 20 straight 
horizon league championships.  It is quality program 
with quality coaches and players.
 
These days my main focus is on the basketball 
games.  Photographing basketball keeps me very games.  Photographing basketball keeps me very 
busy during the winter and makes them seem almost 
bearable.  Every now and then I will do a wedding, 
portrait session or special photo project.  For the 
most part, I like to enjoy the summers and keep busy 
with basketball in the winter.
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Mail to Jamie Steeno, WPPA President
2933 Lineville Road
Green Bay, WI 54313

wppajamie@gmail.com  920-655-4380

Membership
Due

December 31
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Please keep our member, Jon Allyn, and his family
in your thoughts and prayers. Jon suffered a 
serious medical episode on November 1st. If you
would like to send a card, please send it to the official
ASP address:
     ASP 
          3120 N. Argonne Dr. 
     Milwaukee, WI 53222

WPPA
Recap

“Getting together for Education”

Thank you to all who attended our WPPA workshop featuring 
Kristi Elias.

Kristi shared her Fine Art posing lighting, exposing, Photoshop 
techniques and Marketing knowledge.  We learned how to make 
a dress with a bolt of material and a stapler.  We also learned 
about the importance of research!

This was a fun filled day of learning and the beginning of new This was a fun filled day of learning and the beginning of new 
friendships with fellow artists from Wisconsin, Minnesota, Illinois 
and Iowa.

Thank you to Nate Peterson and Teresa Peterson for hosting 
this workshop at their studio and for your dedication to WPPA 
and continued education.

Looking forward to the use of some new tools I acquired and to Looking forward to the use of some new tools I acquired and to 
seeing all of you in March at convention.

Givers Gain!
Jamie


